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NEW YORK, FEBRUARY 28, 185 5. 



Subscribers Who do not receive their papers regu- 
larly are requested to notify us at once. 

No canvassers or agents are authorized, except those 
who are advertised in our columns. 

Editors of newspapers who have noticed The Crayon 
will please send us marked copies. 

Specimen numbers will be sent to all who may re- 
quest them. 

Subscribers in the country, to whom bills, are sent, 
are requested to remit the amount by return of mail, in 
accordance with the terms of subscription. The Crayon 
will not be sent to any Subscriber unless, the subscrip- 
tion be paid in advance, nor will it be continued after 
the term of subscription has expired. 



'Subscriptions for The Crayon received as follows :• 

New York. 

D. Appleton & Co. . . No. 846 Broadway. 



C. S. Francis & Co. . 
James S. Dickerson . 



. No. 252 
. No. 69T 



do: 
do. 



' Boston. 
Frederick Parker . . No. 50 & 82 Cornhill. 

Philadelphia. 
J. w. Moore. . ..No. 195 Chesnut street. 

The Crayon is for sale at tbe following periodical 
agencies : — ... 

Dexter & Bao., ... . . New York. 
Redding & Co. ... .Boston. 
W.B. Zieber . . .Philadelphia. 
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Proctor, came into the office the other day 
to give us, according to promise, the correct his- 
tory of the^blowing down of Sumatra, He en- 
tered stealthily, with a package in his hand, 
consisting of something carefully wrapped up in 
a piece of sail-cloth, that looked as though it 
might have been part, of the shroud of one of the 
Pharaohs. There was a party of ladies in- the 
office at the time, and he stood in the corner 
until we were at leisure, when he presented 
himself arid commenced unrolling the mysteri- 
ous package. At length he handed out a small 
memorandum-book, containing a log of some, 
voyage made years agone, written in a neat 
hand, and with almost unexceptionable ortho- 
graphy. Supposing it was some relic of his voy- 
ages we asked who wrote it. " I wrote it, sah !" 
replied he, "I wrote it when I could see, sah, 
better'n I kin now. I han't got de good eyes 
for to write now, sah. I was goin to keep my 
journal, an' print it when I got home, sah, but 
one day I left it in de berth, an* a young mid- 
shipman — he was my chicken, sah, — find it. an' 
he tell me it was a hanging matter, cause, sah, 
you see I write down all de floggings, and every- 
thing we do on de ship. Well, sah, I took an' 
didn't write no more in it, sah, but if I had fin- 
ished it, sah, I would a' had it printed when I 
got home. De young midshipman, sah. didn't 
want to get me into trouble, because you see, 
sah, he was my chicken. I have carried him 
on my shoulder when he was on'y little, an' I 
work for his father, sah, afore he was born." 

■"Well, Proctor, tell us how you blew down 
Sumatra." 

" Yes, sah, I'll take an' tell you all about it. 
I'll tell you all de proceedin's from de begin- 
ning j I will, indeed, sah. Well, sah, we pro- 
ceeded from New York battery to Rio Janeiro, 
an : there we anchored in de harbor of Itio, an' 
we lay at Itio two weeks, sah. De next pro- 
ceedin's at Rio was when Commodore Downs 
gave party to Don Pedro and his wife. Don 
Pedro was de emperor, sah. Well, sah, dat was 
a grand party de Commodore give Don Pedro, an' 



de next morning we sailed for Cape Good Hope, 
an' dere we stopped to git reff eshments— yes, sah, 
among de Hottentots at de Cape of Good Hope, 
an' dere we git refreshments. Prom de Cape of 
Good Hope we sailed to Sumatra, where we get 
de pepper. _ Then we put de ship in disguise, so 
dey wouldn't know she was a man-of-war. We 
put de hammock nettings down our lee ports an' 
hide dem, sah. Then a fishing boat come 
along an' we took her prisoner, so dey couldn't 
carry de hews of us, you see, sah ! 

" Well, sah, den we went to Sop-soo, an' de 
Commodore send a boat ashore to ask if we kin 
buy pepper. De boat's crew, sah, was all de 
officers, an' dey dress like tars, with red shirt, 
an' dey put ochre on dere faces so to look brown. 
De Commodore send dem so dey kin see de forts. 
Well, sah, de Rajah he think mighty strange 
dat such a big ship come for pepper, an' he sent 
word for the captain to come ashore. De Com- 
modore, he send word back dat he will give him 
a call early de next morning. De Rajah didn't 
think it would be such a loud call. Inde night 
we all got ready to go ashore. We had eight 
launches, an' all full of men,an', we have one 
gun> called Polly. Hopkins, an' she was an. 18 
pounder, an' we took her in de boat"; an' dere 
was another gun. called Betsey Baker, she was 
a twelve pounder, and we had her in de boats 
too. We rowed about two .miles, an' land with 
Polly Hopkins, an' we had big wide truck 
wheels so she couldn't sink in the sand ; an' 
we come to de forts just when de day begin to 
break; and dere was a Rajah who come out to 
get something to eat, an' he give de alarm, an', 
den we let Polly Hopkins go ;; an' when Betsy 
Baker heard Polly. Hopkins, she woke ; up too; 
an' de men, sah, dey made ladders of de bamboo, 
you know, sah, for to climb de walls, an' dey put 
up de ladders an' climb up de walls. Well, 
sah, Johnson was shot right through" de heart," 
just as he was getting over de walls, an' he 
jumped right straight up an' : fell dead ; an' 
sah, dere was one marine, a woman stick him 
through with a sabre, 'cause you know, sah, de 
women fight just like de men, ah' just as well; 
an' dey dress just like de men, an'; you> can't 
tell de men from de women.. . ■■-■.;.. ■ 

" Well, sah, when .we got inside de walls, we 
had orders to stand still;, an! de Malays all run 
away an' leave a- gun loaded, an' pinted right 
at us, an' a Rajah come to put fire to it, an' a 
sailor took his rifle an' shoot him down, so he 
didn't put five to de gun ; an' another come, ah' 
he shoot him too ; an' de officer said, "what do 
you shoot without orders for ?" An' be said dat 
he wouldn't let him shoot us when he could stop 
it. . An' den another Rajah went to put fire to 
de gun, an' he shoot him too; an' de officer 
said "you can shoot as you please." Den we 
chased dem ari'.shot dem inde town. Deyfight 
good, de women an' de men just alike ; ,'but we 
didn't go to fight with women, sows catch dem 
an' tie dem,, an' carry dem. safe. down to de 
beach, an' lay dem away. Only one woman 
run a sabre through one of de sailors, , an' we 
killed her, an' we didn't know she was a wo- 
man. Dere was one man I shot at twice, an' 
both times he fell, ah' den he got up again, an' 
I shot him again ; ah' den a sailor said, " Proc- 
tor, let me shoot;" an' he took' de gun an' shot, 
an' he didn't get tip again; an' by an' by we 
looked at him, an' de sailor shot him in de 
heart, an' my two bullets was in him just un-, 
der de heart. _•.•.". 

" Well, sah, we didn't succeed dat day, cause 
dere was' one fort we couldn't take, an' dis fort 
fire on us, an' we could't take it. So we went 
back to de Potomac an' took de wounded on 
board, an' de next morning we opened de bat- 
tery on de fort. Well, sah, de Rajah wouldn't 
surrender because he was in a house on top of a 
hill, where de guns didn't reach him. By an' 
by, when he didn't surrender, says I 'just let 
me elevate de gun,' cause you know, sah, I 
was second captain of gun No. 3, an' I elevated 



de -gun, sah, and I hit de house first time, sah, 
an' de house was two . miles off, sah,! When 
Commodore Downs see dat de ball hit de house, 
he asked, 'who elevated dat gun,' 'an I said 'I 
elevated it,, sah, ; Proctor.' ; Den I said,, 'let 
me elevate, at him again,' an' I elevated again 
an' I made the old house jump, ah' de Rajah ho 
took an' surrendered, an' he sent three white 
flags down to de shore to stop de firing. '} ° 

"But I didn't begin to tell you of buir suffer- 
ings afterwyds^-sufferings from hunger, 'sah. 
You see, sah, we hadn't only provisions for two 
weeks, an' de Commodore didn't want to buy 
provisions at Soo-soo, because. we was afraid 
they would.poison' us. ■' Weli, sah, we sailed for 
de China seas, an' we -got on short allowance, 
an' one night we met a ship, an' de Commodore 
he hailed, ' what shipij dat !' ^vhaishipU^at?' 
De Commodore burnt a blue light, . an', tailed 
again, 'what ship is dat 1' \wiiat iliip is datV 
Den he burnt another blue ^ Jight, 1 an'' hailed 
again, 'what ship; is dat?'' '■what sMp'"is''aat?' 
Next he' showed a reu" light, an' dis meant. ' if 
you don't answer we shall 'fire;' an' he -hailed, 
'what ship is dat?' '" ' British Coitfpariy's'ship ' 
— I forget her name",' sah—' what ship 1 is dat ?' 
'United States ship Potomac.' ' We. hadi: our 
guns all loaded an' matches lighted, sah; >s6iyou 
see if de locks wouldn't go we "could put fire. I . 
saidto'bhe of deiofficers, •' we shall hay^i some- 
thing to.eat now,-cause .if. we whip him we shall 
take some provision, and if. we are imjde prison- 
er, den we.jjj^something/to, eat, ah' ,ifjwe; git 
killed' den, we don't want* n6tluhg|;to eat.' 
' Well,' ht says tb'me, 'you aon't,seerh to care 
much for fighting, Proctor.' .''"Well'' says' I, 'I 
may as well be killed as starve 'to'de'ath, so I 
don'tcare which it is." De Commodore 1 -hailed, 

* send a boat aboard,' an' dey sent 'a -boat,' an' 
de Commodore asked hint if he: could ;seH any 
provisions,- an' he said he could. ..Well; sab, we 
had a fine time: dat .night, an' our .band played 
Rule Britannia, an' de Englishmen's .iband 
played Yankee.Doodle an'_ Hail Columbia. 

,. " Oh, sah.1 I h.avn'lj'told you half, my travels 
,-r-no„.iiot;a tenth.pf dem, sah! Iwish.Ihad 
kept my journal all. de time: itiybuid have 
made a' nice hook, but I couldn't keep it.'/ De 
P_ld woman, she has been writing de rent an' de : 
provisions in it, ah' filled it up now. I could 
tell you of my travels, sah, to make a good 
book, if it was, all written down." .!'.''..' 
"Well;- Proctor," said we, to change "■ the 
theme, "-come up some day and tell us 'about 
your courting Sophia." He promised and took 
his leave. ■.-■- .. • . ■ ,.... 

Doings of,, the Studios.-— The artists, are 
making their usual preparations for the spring 
exhibition, and from our rounds of the studios 
we gather that it promises very well. 

• Me.. Durand has a landscape which he calls 
a ." Summer Afternoon," which is certainly the 
finest open picture t he has ever painted. He 
will also 'exhibit a Wood-scene — a passage' of 
wild forest material, which we believe will be 
found something hew in landscape Art. Wo 
have seen nothing like it at all events. 

Cropsey will have his view of Mount Wash- 
ington, alluded to some time back, and some 
smaller pictures ' '"''-■ ■ . :t.-- : - 

Kensett wiH'coritribute the autumn compo- 
sition Which we' have' already rioticed,'and we 
believe Some quiet little coast subjects. 

CasiLear, has made ah 'advance in a larger 
landscape than he has yet' exhibited, arid, so far 
as our-'knowledge of his works goes, the finest 
in light and distance that he has painted. He 
will exhibit two pictures. 

- Gifford will exhibit the " Chocorua,',' whiih 
we have noticed already, and a'view of Mount 
Washington. A small picture with Chocorua 
in the distance, and a log cabin, and clearing in 
the foreground, is the best of his pictures in 
many qualities. 
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Church is finishing a South American view, 
remarkable for the fullness and minuteness of 
the. foreground, which is filled with portraiture 
of the trppical flora. The sky is one of Church's 
finest, and the whole picture will be found in- 
teresting from its fidelity to a field which he 
has entered alone. ' 

Hart will send two landscapes of. Vermont 
subjects. 

Gignoux contributes a large view of Niagara 
— the horse shoe fall from the Canadian side — 
and an Autumn Sunset at Mt. Desert. 

Colman has a fine study from nature, of a 
Pre-Raphaelite tendency. 

Richards has two landscapes. 

Among the portrait painters, the most notable 
works are a child's portrait by Gray 5 that of 
Lucretia Mott, by Hicks ; a portrait of L. M.. 
Hoffman, the well-known Auctioneer, by Baker, 
which permits something newt in the. way of 
a portrait of the Docks on the Bast River ; and 
a charming portrait of M. Evangelidejs, the 
Greek, patriot and scholar, by Greene, A por- 
trait of a lady, by Greene, we. have alluded. to. 
Elliott will send two of his finest, portraits* 

Miss Anna Mary Freeman has, we believe, 
finished some exquisite miniatures; and Miss: 
Gove has a head in crayon very notable in cha- 
racter and drawing. Mrs. Dassel will send to 
the" Academy some pastels of a better quality 
than anything we have from her in that line. 
. Of figure-pictures we believe there will be 
fewer even than usual. Hall has severalsmall 
ones, and Huntington has one nearly' finished, 
we understand, but we have not seen it. 

There. will be some English landscapes, by 
Boddington and others,' and a drawing, byRus- 
kin, belonging to the Rev. E. L. Magoon. . 

Hats has several pictures, of dogs and- game.: 
Two of the dog subjects are very good. The 
head of a bull terrier, which; we saw, is a re- 
markable study : it represents the usual, detail 
of canine, features and hair, with the addition 
of characteristic expression and is his best per- 
formance. 

Mr. A. F. Derby* an English artist of-much 
merit, has shown at Williams, Stevens and- 
Williams' gallery, some specimens of a style of 
portraiture new to the New York public, and 
which deserves attention. They are water-color 1 
drawings, finished very highly, and with all the 
characteristics of the English water-color school. 
Works of this class are underrated, -from their 
seeming insignificance in size, but they are in 
reality quite as valuable as oil portraits, on ac- 
count of their exquisite finish and delicacy of 
color. The prejudice against water-colors is en- 
tirely unfounded, as they' are really more perma- 
nent in color than oil, and possess many other 
peculiar advantages. We are glad to see this" 
material making' any advance in public favor, 
and cheerfully call attention to Mr. Derby, who 
we hope may find appreciation and success 
among us. 

The schools of the National Academy of De- 
sign are not open this winter. The casts be- 
longing to the Academy are stored and they will 
probably remain so until the Academy erects 
another building, when the schools for drawing 
from the antique and from the living model will 
be resumed: Due notice of such arrangements 
will be announced in The Crayon, with all in- 
formation required, by pupils who wish to enter. 
'• — . <» . . . 

Foreign Art Gossip— M. Kiss, of Berlin, 
whose " George and the Dragon"— a compa- 
nion group to the " Amazon "—has been seve- 
ral times spoken of in the At/ietusttm, is pre- 
paring to send his model of this uncast work to 
the Paris Exhibition, -where it may possibly 
find ihe purchaser it has not found ij» Prussia. 

We hear from Paris that M. Delarbche has 
the following works in progress :—' : Mary 



Stuart receiving the Sacrament before her Exe- 
cution "— " Napoleon on the "Rock of St. He- 
lena," a very large picture — " Good Friday," a 
small picture, representing the Virgin and' the 
holy women preparing to leave their house 
to follow. Christ to : Calvary — a companion 
picture,' "The Return to the House." We hear 
that it is impossible to describe the expression 
of sorrow in the faces of the figures. M. Dela- 
roche is now making studies for a series of pic- 
tures to represent all the events, of Holy Week, 
Another work on which M. Delaroche is. en- 
gaged, is " The Last Meeting of the Giroifflins" 
—a large picture, begun some years since, and 
laid, aside after the revolutionary excesses of 
-1848, which disgusted the painter. M. Horace 
Vemet has in hand. a large picture of "Gene- 
ral Randon in Eabyle." Li a picturesque val- 
ley, after the defeat of the Kabyles, the Gene- 
ral and his army attend mass, performed by the 
Priest Regis : the smoke of. camion veiling the 
altar and partly concealing the rustic cross. Of 
this sceneM. Vemet was a witness. "Mv Ver- 
net," says, our correspondent^ "is again off to 
Africa. Though sixty-seven years of age, he 
works with the freshness of youth. Dreaming 
at night of. a subject, he rises at dawn to com- 
mence it ; and. completes the picture without 
studies or models, of any kind with the truth 
and fidelity of a daguerreotype." M. Ary 
-Seheffer has just completed. a picture of "Our 
Saviour with a little Child," and a composition 
of " The Unbelieving Converted.." The unbe- 
lievers, are standing on earth, and, their eyes 
cast iip to Heaven, " are in a kind of ecstasy con- 
verted by the Spirit of God; The Government 
has given a large number of commissions to 
various artists in Fainting and Sculpture" for 
works to.be exhibited at the Exposition Uni- 
verselle of 1855. 

Professor Fogeeberg, a Swedish sculptor, 
best known by his last statue of Charles, XIV., 
has just died at Trieste. 

The spire of St. Stephens's Cathedral, at 
Vienna, has just been repaired at a cost of 
about 50,000 florins. More important restora- 
tions are spoken of, and the lively Viennese 
seem at, last, in spite of their F ren Qh bias, 
awaking to an appreciation of Gothic architec- 
ture. By this revival we may hope the glories 
of Gothic Art may be preserved among us for 
some centuries longer. In France the same 
good work progresses at Notre Dame, Rouen— 
and in nearly all the French provincial towns 
the same good work goes on.— Athenaum. 

The Fbench Painter, Faulin Guerjn., who 
painted the fine picture The Curse of Cain, now 
in the gallery of the Luxembourg^ an( i ] ate 
Maiti-e. de Dessin '.-at -the College de la Legion 
(EHpnneur de , St. Denis, die4 last, wsglj, in the 
seventyrfirst year of his age.. 

Pompeii. — A great bathing establishment has 
been recently exhumed at Pompeii. \ It is. re- 
markable from all the ornaments of the ceilings 
being in an admirable state of preservation. 
The architecture of the edifice is of the same 
fine style as that of the Therms^ discovered at 
Pompeii about nine years ago. 

The Exhibition of Paintings at. Manchester 
was open seventy-two days, at one shilling ad- 
mission ; the numbers of visitors, was. 6,086. 
Then the charge for admission was reduced to 
sixpence for six days ; the visitors numbered 
1,050. During the thirty evenings it was open 
at the rate of twopence each person, it was visi- 
ted by 21,249 persons. 

Messrs, Colnaghi have just published one of 
the best specimens of colored lithography ever 
produced in this country. It is from the gigan- 
tic work in the Sistine chapel by Michael An- 
gelo. The print has been executed by Winekel- 
mann, of Berlin, under the direction of Mr. 
Lewis Griiner, of London, and more than forty 
stones have been employed to produce the vari- 



ous tints. Mr. Hartford, of Braise Castle, has 
defrayed the cost of production with a view of 
giving the proceeds to the Artists' General-Be- 
nevolent Institution. 

Ii was whispered that the P. R, A.* was be- 
coming a warm admirer of the P. R, B.,t but 
the only foundation we can discover for the ru- 
mor is the fact of the President's expressing his 
satisfaction at the execution of a picture by Mil- 
lais; the picture in question being a portrait of 
Mr. Ruskin. Sir Charles declared that the only 
thing he found to criticise was. that a point of 
light foliage had not been brought close up to 
the shoulder, to relieve it from the dark back- 
ground, arid prevent what he considered the 
high-shouldered aspect of the figure. As we are 
not sure whether. the portrait will be in the Ex- 
hibition or not, we rnay state that it was mostly 
painted .in .1853, but has recently received the 
finishing touches. The author of "Modern 
Painters," with his intensely developed organs 
of perception, yellow hair, pale blue eyes, and 
thin lips, is represented standing bare-headed in 
a glen of the Trosachs, "wide-awake" in hand, 
with a wondrously splashing waterfall in the 
strong background; Mr. Millais has several 
other pictures in hand ; the backgrounds of two 
were painted last, summer, during '.his Rtay at 
Winchelsea. One contains a magnificent rain- 
bow, as seen by him there, and this will doubt- 
less'form a subject of general interest when ex- 
hibited. Another picture is oh a subject of 
peculiar human interest at the present moment. 

A visit lately made by the Emperor to the 
Louvre, has given a new stimulus to the works 
in progress. The plans first adopted for the 
gardens opposite the colonnade have given place 
to others, which, it is hoped, will be more in 
harmony with the edifice. In connection with 
these, numerous works of sculpture are ordered ; 
the two great wings of the interior of the Car- 
rousel will be ornamented with sixty statues 
representing the illustrious of past ages ; among 
which are already named with praise, the Mo- 
liire of M- Seurre, jun., artist of the fine bronze 
work which decorates the fountain in the Rue 
Richelieu, and the Boileau of Mr. Seurre, the 
younger. All the scaffolding of the Louvre will 
be removed by the 1st of May. 

A New picture, by Horace Vemet, is now ex- 
hibiting at the Institut; the subject is the 
Celebration of Mass in the French Camp in the 
Crimea. At the moment -wheri' the priest raises 
the Host, a cannon was fired, and the ball, stri- 
king the ground, covers several of the bystanders 
with dirt.. The striking effects of light, and the 
stamp of truth pervading this picture, have ex- 
cited great admiration. "It will form one of the 
chief attractions of the next Exposition, 

The second number of the work devoted by 
M- A. Marquet, historical painter, to the repro- 
duction of Perugmo's Ascensionof Christ is just 
published. The plates' represent the Virgin 
Mary, Our Lord,' St' Matthew, St. Andrew, and 
a plate of feet ah4 hands. It is impossible to 
imagine anything purer or more graceful than 
the figure of the Virgin ; more elevated and more 
inspired than the heads of Christ, St. Andrew, 
and St. Matthew, They who. desire to see what 
pre-Raffaelite-isin really is, should examine this 
work of Perugino, the master of Raffaeile. 

The Chinese Collection of M. de Montigny, 
no less interesting to the Arts than to the Sci- 
ences, will have a place specially devoted tout 
in the Palace of Industry. It is also possible 
that it will ultimately enrich the valuable col. 
lections of the Louvre. 

Kablbaoh is at Munich, where he will pass 
most of the winter in completing the large car- 
toon of his picture, the Arrival of the Crusaders 
before Jerusalem, intended to adorn the Museum 
of that city. — Artist. 

* President of the Royal Academy, 
t Pre-Raphaelite Brethren 



